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General Information
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(PIROUETTE) — Phase 2 - Global to Local”

Deliverable title: Assessment Report on Cultural Background and Artistic Traditions in
Local Communities

Coordinator: Anibar, Kosovo

Partner organisations: LDA Mostar - Bosnia and Herzegovina, Optimisti - Montenegro,
Magnet - Serbia, NGO Nest - Germany, Redail - Ireland

Date: 30/01/2026

1. Executive Summary

This compiled Assessment Report on Cultural Background and Artistic Traditions in
Local Communities has been developed within the framework of Work Package T3.3
of the project, coordinated by Anibar and implemented in six partner countries. The
assessment builds directly on the 1-day Cultural Workshops carried out by each
partner organisation and provides a structured overview of local artistic practices,
youth cultural engagement, and community-based cultural dynamics. Its primary
purpose is to inform the design and development of the project’s final artistic
deliverable by grounding it in lived cultural realities, youth perspectives, and locally

embedded artistic fraditions.

Across all partner countries, the assessment process combined participatory
workshop methodologies with short-term qualitative analysis. Each workshop
engaged approximately 20 participants, primarily young people, in creative and
reflective activities such as cultural mapping, group discussions, artistic
experimentation, and collective making. These activities generated both verbal and
visual material, including drawings, collages, performances, sketches, digital

content, and shared reflections. This material was then compiled, analysed, and
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contextualised through desk research and follow-up reflection by the partner

organisations over a five-day assessment period.Even within a limited timeframe, this
approach ensured that the findings were rooted in direct artistic participation rather

than abstract observation.

A key finding across all six countries is the central role of art as a collective and
relational practice, particularly for young people. Participants consistently
emphasised artistic forms that allow for shared expression, emotional resonance,
and dialogue, rather than purely individual or technical production. Theatre,
performance, music, storytelling, textile-based practices, visual arts, and hybrid
multimedia forms emerged as especially meaningful, as they enable the
combination of voice, body, image, sound, and narratfive. In multiple contexts,
participants expressed a preference for artistic formats that can “speak as a group,”

create a sense of togetherness, and invite audiences into a shared reflective space.

Another strong cross-country theme is the dynamic relationship between tradition
and contemporaneity. Traditional arfistic practices, such as folklore music and
dance, textile crafts, storytelling, and symbolic visual languages, remain powerful
reference points for identity and belonging. However, these traditions are rarely
approached as fixed or static. Instead, young artists tend to reinterpret, remix, and
hybridise them with contemporary forms such as digital media, performance,
experimental theatre, street art, and socially engaged practices. This blending
allows ftradition to function as living material rather than heritage confined to
museums or formal institutions. In several countries, participants highlighted a
growing interest in craftsmanship and handwork, not as nostalgia, but as a way to
reconnect with embodied knowledge, care, and local resources.

Youth engagement with art across the partner countries is shaped by both
opportunity and constraint. On the one hand, young people demonstrate high

levels of creativity, curiosity, and willingness to experiment across disciplines. Informal
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spaces, youth centres, community venues, streets, digital platforms, and temporary

or improvised settings play a crucial role in enabling artistic participation. On the
other hand, recurring challenges were identified, including limited access to funding
and spaces, short attention spans influenced by fast-paced digital environments,
undervaluation of certain artistic practices (particularly crafts and process-based
work), and sensitivity around political, social, or identity-related themes. These
constraints often push young artists to develop flexible, low-cost, and collaborative

modes of working.

Despite differing local contexts, several shared opportunities emerge clearly from
the assessment. First, there is strong potential for a multidisciplinary and
cross-sectional final artistic deliverable that allows participants to contribute through
different artistic languages while remaining part of a coherent collective work.
Second, themes such as identity, belonging, memory, care, intergenerational
dialogue, gender, community resilience, and social change resonate across
countries, even when expressed through different cultural references. Third,
collaborative artistic processes especially those that emphasise co-creation,
experimentation, and process over fixed outcomes are particularly well suited to

engaging young people and respecting cultural diversity.

At the same fime, the assessment identifies several risks and sensitivities that must be
carefully navigated in the next project phase. These include the risk of
oversimplifying or romanticising fraditions, misappropriating cultural symbols without
context or consent, and unintentionally reinforcing political or social divisions.
Participants also highlighted the importance of avoiding overly rigid artistic
frameworks that could limit creative freedom or exclude certain voices. Clear
communication, transparency about sources and inspirations, and the creation of

safe and inclusive creative spaces are therefore essential considerations.
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Overall, this assessment confirms the value of grounding the project’s artistic

direction in local cultural realities and youth-led perspectives. By synthesising insights
from six distinct but interconnected contexts, the report provides a strong foundation
for developing a final artistic deliverable that is culturally sensitive, participatory, and
reflective of contemporary youth experiences. The findings demonstrate that while
artistic fraditions and practices vary across countries, shared values of collaboration,
experimentation, and meaningful expression create fertile ground for cross-country

artistic collaboration and collective creation.

2. Infroduction & Context

2.1 Purpose of the Compiled Assessment

This Compiled Assessment Report has been produced within the framework of Work
Package 3, Task 3.3, with the objective of documenting, analysing and synthesising
local cultural and artistic traditions across the six partner countries involved in the
project. The assessment provides an evidence-based foundation for the
development of the project’s final artistic deliverable, ensuring that it is grounded in

local realities, youth perspectives and community-based cultural practices.

The primary purpose of this assessment is threefold. First, it aims to identify key artistic
forms, fraditions and modes of expression that are meaningful to young people
within their local contexts. Second, it seeks to understand how these artistic practices
relate to identity, belonging, social engagement and community life. Third, it
translates these findings into concrete insights that can inform cross-country artistic

collaboration and guide the creative direction of the final artistic output.

By compiling and comparing six national assessments info a single analytical
framework, this report moves beyond isolated country perspectives and offers a

cohesive understanding of shared themes, differences and complementarities
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across partner contexts. In doing so, it supports the project’s broader objective of

supporting inclusive, participatory and culturally sensitive artistic creation.

2.2 Link to the 1-Day Cultural Workshops

The primary data source for this assessment is a series of 1-Day Cultural Workshops
implemented in each partner country. These workshops were designed as
participatory spaces where young people, artists and local cultural actors could
collectively reflect on artistic traditions, contemporary cultural practices and the role

of art in their communities.

Across all countries, the workshops combined discussion-based methods with
creative and reflective exercises, such as cultural mapping, group dialogue, artistic
experimentation and the production of visual or performative outputs. Each
workshop engaged approximately 20 participants, ensuring a balance between

diversity of perspectives and the depth of qualitative insight.

Rather than treating participants as passive respondents, the workshops positioned
them as co-creators of knowledge. Their lived experiences, artistic practices and
personal reflections formed the core of the assessment material. This approach
allowed the assessment to capture not only what artfistic fraditions exist, but how

they are felt, used, transformed or contested by young people today.

The workshops therefore functioned both as a research method and as an artistic
process in their own right, generating material that is directly transferable to the next

creative phase of the project.

2.3 Role of Partner Organizations

Partner organisations played a central role in the design, facilitation and assessment

of the Cultural Workshops. Each organisation brought deep contextual knowledge
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of its local cultural landscape, as well as strong connections to youth communities,

artists and cultural practitioners.

The assessors involved in this task all have professional backgrounds in fields such as
art, cultural management, anthropology, education or socially engaged artistic
practice. This ensured that the assessment was not only methodologically sound, but

also sensitive to artistic processes, power dynamics and cultural nuance.

Partner organisations were responsible for:
- Recruiting participants and ensuring inclusive representation;
- Facilitating workshops in culturally appropriate and accessible ways;
- Collecting and documenting qualitative and creative data;

- Interpreting findings in dialogue with participants and local communities.

This decentralised yet coordinated approach strengthened the reliability of the
assessment and ensured that each country chapter reflects authentic local voices

while remaining aligned with the shared project framework.

2.4 Importance of Cultural Documentation

Documenting local artistic traditions and contemporary cultural practices is a crucial
step in any fransnational artistic collaboration. Cultural expressions are not static;
they are shaped by history, migration, social change, political conditions and
generational shifts. Without careful documentation, there is a risk that artistic
collaboration flattens differences, reproduces stereotypes or overlooks less visible

forms of cultural expression.

This assessment recognises cultural documentation as both a research activity and

an ethical practice. By recording how young people understand, reinterpret and

:’ * *i Co-funded by . Local Democracy QU _ 6 m @
"*‘," the European Union L Agency Mostar NvaNEST e Qm]JEF opumist



fduetto

engage with arfistic traditions, the report contributes to safeguarding intangible

cultural heritage while acknowledging its evolving nature.

Furthermore, systematic documentation creates a shared reference point for
cross-country collaboration. It enables artists and project partners to identify
common narratives, respect cultural specificities and build artistic dialogue based
on mutual understanding rather than assumptions. In this sense, the assessment is not

an endpoint, but a bridge between local knowledge and collective creation.

3. Methodological Framework

This compiled assessment is grounded in a shared methodological approach
implemented across all six partner countries. While each partner adapted the
process to their local context, the overall framework was intentionally aligned to
ensure comparability, coherence, and the possibility of cross-country analysis. The
methodology prioritised direct artistic participation, qualitative depth, and creative

documentation as primary sources of knowledge.

3.1 Common Data Sources

Across all partner countries, the assessment drew on a combination of participatory,
creative, and contextual data sources, with the 1-day Cultural Workshops serving as
the central point of data collection. The following sources were consistently used:

e Workshop outputs, including group discussions, focus groups, collective
reflections, and facilitated debates on art, identity, and community.

e Creative outputs produced during workshops, such as drawings, cultural
maps, collages, textile pieces, performances, sketches, visual mappings, and
other artistic experiments.

e Participant contributions, both in-person and online, including written
reflections, audio-recorded discussions, visual materials, and informal

exchanges
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e Local community insights, emerging through participants’ personal stories,

family knowledge, inherited practices, and references to local artists, spaces,
and traditions
e Desk research, used selectively to contextualise workshop findings within
broader historical, cultural, or artistic frameworks
Participants represented diverse backgrounds, including young artists, students,
educators, cultural workers, NGO staff, and community members. This diversity
allowed the assessments to reflect both lived experience and artistic practice rather

than institutional perspectives alone.

3.2 Assessment Process

In all countries, the assessment process followed a structured yet flexible sequence,
carried out within a five-day assessment period after the workshops:

Data compilation
All workshop materials were gathered, including notes, audio recordings, visual
outputs, photographs, and digital content.

Thematic organisation and categorisation
Materials were grouped into key thematic areas such as artistic practices, identity
and expression, community engagement, heritage references, and emerging frends
among youth.

Interpretive analysis
Assessors with an artfistic background reviewed the material through a reflective and
practice-based lens, identifying patterns, contrasts, and recurring narratives rather
than quantifying responses.

Contextual validation
Where relevant, interpretations were informally cross-checked through follow-up
conversations with participants or partner organisations to ensure alignment with
local realities and intentions.

Documentation and structuring
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Findings were organised into written reports following the common template, using a

mix of textual analysis and references to creative outputs.

A range of tools supported this process, including Word documents, collaborative
digital platforms, scanned materials, photographs, and audio/video recordings. This
approach ensured that findings were grounded in active artistic engagement and

collective reflection, rather than detached observation.

3.3 Methodological Considerations

The methodology was designed to ensure that the assessment was firmly grounded
in direct artistic participation and collective reflection. The use of 1-day Cultural
Workshops, followed by a focused five-day analysis period, allowed partners to work
intensively with material generated through lived experience, creative practice, and

dialogue.

Rather than aiming for exhaustive documentation, the approach prioritised relevant
artfistic insights, recurring themes, and meaningful narratives that could directly
inform future creative work. The qualitative and participatory nature of the process
enabled assessors to capture symbolic, emotional, and contextual dimensions of

local artistic practices that are often not visible through more distanced methods.

At the same time, the shared framework allowed for flexibility in fools and formats,
enabling each partner to respond to local contexts while maintaining overall
coherence across countries. As a result, the methodology produced a clear,
comparable, and artistically grounded knowledge base, suitable for cross-country

analysis and for shaping the final artistic deliverable.
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4. Overview of Cultural & Arfistic Landscapes

Across Partner Countries

This section provides a comparative overview of the cultural and artistic landscapes
identified across the six partner countries. Drawing on workshop discussions, creative
outputs, and assessment reports, it highlights shared patterns, notable differences,
and emerging ftendencies, with a particular focus on youth engagement and

contemporary artistic practices.

4.1 Dominant Artistic Disciplines and Forms of Expression

Across all partner countries, artistic expression is characterised by a plurality of forms,
where fraditional practices coexist with contemporary and hybrid approaches.
Visual arts, performance-based practices, music, storytelling, and theatre emerged

as the most consistently recognised and valued disciplines.

Performance-oriented forms, such as theatre, live performance, participatory
actions, and embodied artistic practices, were particularly prominent. In some
contexts, these forms are rooted in long-standing fraditions of storytelling, ritual, or
communal gathering (e.g. Ireland), while in others they reflect experimental,
interdisciplinary, and urban practices (e.g. Berlin). Textile-based practices and craft
traditions, especially those connected to women's knowledge and domestic labour
(e.g. Montenegro), were identified as powerful carriers of memory, symbolism, and

cultural continuity.

Digital and multimedia practices also play an increasingly visible role across
countries. Young artists frequently combine traditional symbols, narratives, or
materials with digital tools, social media platforms, and contemporary visual
languages, creating hybrid forms that move fluidly between physical and online

spaces.
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4.2 Shared Traditions and Context-Specific Practices

While each country displays a distinct cultural profile shaped by its history,
geography, and social context, several shared thematic and artistic threads were
identified:
e Art as a medium for expressing identity, belonging, and personal or collective
memory;
e The use of storytelling whether oral, visual, performative, or symbolic as a key
cultural practice;
e The presence of community-based or informal artistic spaces alongside
institutional ones;
e A strong link between art and social reflection, including themes such as
migration, gender, mental health, care, and resilience.
At the same time, each context also revealed unique local practices. These include,
for example, experimental performance and multimedia practices embedded in
Berlin's urban cultural ecosystem; textile fraditions and feminist reinterpretations of
handwork in Montenegro; and the continued importance of theatre and narrative
culture in Ireland. These differences enrich the overall assessment and underline the

value of a cross-country approach that allows diverse artistic languages to coexist.

4.3 Youth Engagement and Emerging Trends

Across all partner countries, young people were identified as active cultural agents
rather than passive recipients of tfradition. Youth engagement is marked by a
preference for collective, process-based, and emotionally resonant forms of
expression, where collaboration and shared creation are central.
Emerging trends include:

e Hybrid practices combining fraditional elements with contemporary media

e A move away from strictly institutional settings towards community spaces,

youth centres, informal groups, and online platforms
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e An emphasis on art as a tool for dialogue, self-expression, and social

connection, rather than technical mastery or formal training
Young participants often expressed a desire to work “as a group,” valuing artistic
formats that allow multiple voices, roles, and perspectives to coexist. This tendency
was particularly visible in interest towards theatre, collaborative making, and

participatory artistic processes.

4.4 Tradifions at Risk and Emerging Cultural Expressions

The assessments indicate that certain fraditional practices particularly those
requiring time-intensive skills, specialised materials, or intergenerational transmission
are less visible in everyday life and rely heavily on individual commitment or small
community networks. However, rather than disappearing entirely, many of these
traditions are being reinterpreted and translated info contemporary artistic

languages.

Emerging cultural expressions often draw selectively from heritage, using mofifs,
materials, or narratives as a starting point for new work. This process allows tradition
to remain present without being fixed or museum-bound, and enables young artists

to engage with cultural heritage in ways that are relevant to their lived realities.

5. COUNTRY ASSESSMENTS

Country - KOSOVO

Assessment of Cultural Background & Artistic Traditions

5.1.1 Introduction

This assessment examines Kosovo's artistic landscape through the lens of youth
partficipation and independent cultural production, drawing directly from the

Cultural Workshop facilitated with young creatives primarily from the Peja region. The
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workshop outputs informed the identification of dominant art forms, endangered

traditions, and emerging practices specific to Kosovo's post-war and post-socialist

confext.

ANIBAR's role was central in connecting the assessment to Kosovo's animation, film,
and festival-driven cultural scene, and in situating youth perspectives within the
country’s broader independent arts ecosystem. Documenting these practices is
essential to ensure the final artistic deliverable reflects Kosovo's specific cultural

dynamics rather than generalized regional narratives.

5.1.2 Methodology

The assessment is based on workshop-generated materials (mind maps, visual
collages, written reflections) produced by participants with backgrounds in graphic
design, music, texfile design, mixed media, and architecture. Desk research and
prior field insights on Kosovo's independent cultural scene complemented the

workshop data.

The process prioritised qualitative reflection over representativeness. Inputs largely
reflect urban and sub-urban youth perspectives, with limited ethnic and geographic

diversity.

5.1.3 Community Artistic Background

Youth in Kosovo primarily engage with music (classical, choral, pop, hip-hop), visual
arts, design, animation, and fim. Cultural engagement is concentrated around
youth centres, cinemas, theatres, galleries, and festivals, with Prishtina acting as the

main hub.

Traditional practices such as folk music, epic oral poetry, traditional dress (plis,

dallama), and artisanal crafts remain culturally significant, though some instruments
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(lahuta, ocarina) are no longer commonly produced or played. Certain traditions

are being reintfroduced through pop culture, DJ sets, and queer performance

contexts.

Emerging youth practices include urban art, zines, animation, Al-generated content,
experimental fashion, spoken word, stand-up comedy, and self-organised cultural

spaces, often operating outside formal institutions.

5.1.4 Findings from the Cultural Workshop

Participants associated Kosovo's artistic identity with heritage, resistance, memory,
and nationhood, referencing oral traditions, epic songs, and symbolic aftire as
primary carriers of cultural knowledge. The historical role of rhapsodies was
highlighted as essential in preserving Albanian cultural memory in the absence of

extensive written archives.

Youth showed stronger affinity toward contemporary, digital, and hybrid forms than
toward dance, performance art, or text-based practices. Art was widely perceived
as a tool to address mental health, gender norms, migration, environmental
concerns, and unresolved war memory, though concrete local examples of impact

were limited.

Workshop outputs consisted of visual mappings, drawings, and written reflections

documenting these perspectives.

5.1.5 Deep-Dive Cultural Assessment

Kosovo's artistic development reflects Ottoman cultural influences, Yugoslav-era
institutional structures, and evolving artistic practices during the 1990s. Post-2000,
independent initiatives and festivals (notably in flm and animation) reshaped the

cultural field, positioning youth as primary drivers of innovation.
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The contemporary scene is characterised by strong independent production but

weak infrastructure, requiring artists to combine creative work with civic advocacy.
Artistic value hierarchies persist, privileging classical and institutional forms over

experimental or community-based practices.

Community engagement largely occurs through festivals, informal collectives, and

self-organised spaces, rather than sustained local infrastructure.

5.1.6 Opportunities for the Final Artistic Deliverable

Effective formats for Kosovo include collaborative, interdisciplinary processes that
allow youth to reinterpret traditional forms through animation, music, fashion, and
digital media. Strong narrative potential lies in themes of tradition versus modernity,

inherited repression, identity reconstruction, and nostalgia.

Key sensitivities include uncritical use of Al, lack of recognition of authorship, and
resistance to hierarchical or institutional language. Workshops should prioritise

autonomy, collective authorship, and process over polished outcomes.

5.1.7 Key Insights

Kosovo youth engage most strongly with music, visual arts, fim, animation, and
design, while maintaining high awareness of disappearing fraditions. The country’s
distinctiveness lies in the ftight link between art, political agency, and identity
reconstruction, as well as in the dominance of independent, festival-driven cultural
production. Emerging trends point toward hybrid practices combining heritage

references with digital and experimental tools.

Country — BOSNIA AND HERZEGOVINA

Assessment of Cultural Background & Artistic Traditions
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5.2.1 Infroduction

This country assessment examines Bosnia and Herzegovina's cultural landscape
through youth perspectives gathered during the Cultural Workshop coordinated by
LDA Mostar. It focuses on art forms that remain culturally dominant, those
undergoing fransformation, and the ways young people navigate artistic production

within a politically fragmented and institutionally constrained context.

The assessment builds directly on focus-group discussions from the workshop and
reflects local realities in cifies such as Mostar, Sarajevo, Banja Luka, Zenica, and
surrounding areas. LDA Mostar contributed local knowledge and access to diverse
participants, situating youth artistic expression within Bosnia and Herzegovina's plural

cultural and ethnic framework.

5.2.2 Methodology

The assessment is based on a focus-group workshop with 22 participants aged 18-50,
including students, NGO workers, and educators, supported by desk research on
Bosnia and Herzegovina's cultural heritage. Data was collected through recorded

discussions, transcriptions, and written inputs.

The process privleged mainstream and publicly visible cultural practices;
independent and informal scenes were discussed more generally than through

concrete case examples.

5.2.3 Community Artistic Background

The most visible artistic forms in Bosnia and Herzegovina are music (sevdalinka, rock,
hip-hop, electronic), theatre, film and audiovisual production, visual arts, design, and
architecture. Youth primarily engage with theatres, cinemas, festivals, music venues,

youth centres, and galleries, with activity concentrated in larger urban centres.
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Traditional expressions such as sevdalinka, folklore dance (kolo), carpet and tapestry

weaving, woodcarving, metal and copper work, and calligraphy remain culturally
central. Rather than disappearing, these forms are often reworked through
contemporary music, fashion, theatre, and multimedia projects, including

alternative and LGBTI+ cultural spaces.

Street art, DJ-based scenes, graphic design, photography, short-form video, comics,
and experimental multimedia practices are growing, often due to their adaptability

to limited resources and public space use.

5.2.4 Findings from the Cultural Workshop

Participants identified folklore and sevdalinka as the most distinctive carriers of
Bosnian cultural identity, describing sevdalinka as a sonic archive of emotional life,
social relations, and historical memory. Concerns were raised about folklore

becoming distant for urban youth, while remaining active in smaller communities.

Handcraft traditions prompted discussion around the blurred boundary between art
and craft, leading to the use of the term “artisan” as a locally meaningful category.
Motifs such as stecak symbolism, traditional patterns, and regional ornamentation

were cited as recurring visual references.

Theatre emerged as the most prominent form of socially engaged art, addressing
war legacies, corruption, nationalism, and gender-based violence. Participants
referenced recent performances staged as public protests against femicide and

gender violence, particularly in Mostar and Jablanica.

5.2.5 Deep-Dive Cultural Assessment

Bosnia and Herzegovina's artistic traditions reflect layered historical influences:

medieval Bosnian symbolism (stecci), Ottoman aesthetics, Austro-Hungarian
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institutionalisation, and Yugoslav modernism. The Yugoslav period remains a key

reference point due to its strong public cultural infrastructure and experimental

theatre and film production.

The post-war cultural landscape is marked by institutional fragmentation, political
pressure, and funding dependency, which directly affects artistic freedom. While
major festivals (notably Sarajevo Film Festival) provide international visibility,
everyday artistic production often relies on improvisation, informal venues, and

hybrid formats.

Community engagement frequently occurs in open spaces, streets, clubs, and
temporary venues, contributing to a fusion of street art, DJ culture, visual art, and

performance.

5.2.6 Opportunities for the Final Artistic Deliverable

Bosnia and Herzegovina offers strong potential for multimedia, cross-disciplinary
formats that combine theatre, music, visual art, and movement. Youth respond
positively to eclectic, non-hierarchical creative processes that allow simultaneous

engagement with multiple art forms.

Key narrative potentials include post-war generational experience, gender-based
violence, political stagnation, escapism versus engagement, and reinterpretation of
heritage. Care should be taken to avoid overt political symbolism tied to ethnic

divisions, which may create internal tensions.

5.2.7 Key Insights

Youth in Bosnia and Herzegovina engage most strongly with music, theatre, film,
street art, and hybrid performance formats. The fusion of fraditional elements

(sevdalinka, folklore, craftsmanship) with contemporary aesthetics is a defining
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feature of the local scene. A distinctive characteristic is the use of art as both social

protest and emotional refuge, shaped by ongoing political pressure and unresolved
war legacies. Emerging trends point toward craftsmanship revival, multimedia

performances, and public-space-based artistic expression.

Country — SERBIA

Assessment of Cultural Background & Artistic Traditions

5.3.1 Introduction

The purpose of this country assessment is to document the specific cultural practices
and artistic logics present in Veliki Gaj, Serbia, as they emerged through the Cultural
Workshop and the longer pARTy-cipatory residency hosted by MAGNET. The
assessment builds directly on lived experiences, observations, and creative

processes developed during the residency, rather than on abstract cultural

mapping.

The Cultural Workshop functioned as an embedded research moment within a
seven-day residency, allowing cultural practices to surface through everyday
interaction, informal encounters, and shared routines. This approach enabled insight

info how culture operates relationally in a rural Serbian context.

MAGNET acted as both host and mediator, activating informal social spaces
(Magnet House, kitchens, hair salon settings, shared meals) as sites of cultural
expression. The organization's long-term engagement in Veliki Gaj, particularly
through the Women's Stories project, was cenfral to accessing trust-based,

non-institutional cultural knowledge relevant for the final artistic deliverable.

5.3.2 Methodology
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Data sources included notes and materials from the Cultural Workshop, contributions

from 20 participants (residency artists and new local participants), informal
conversations with local women and families, artistic and embodied workshop
outputs, group reflections, and visual documentation. Additional contextual insight

was drawn from MAGNET's prior work in the community, especially Women's Stories.

The assessment process prioritized categorization of practices by social function
(gathering, care, storytelling, celebration) rather than by artistic discipline. Insights
were validated through follow-up conversations with facilitators and community
members. No additional desk research was conducted, in order to privilege situated

and experiential knowledge.

Limitations include the non-exhaustive nature of findings and the implicit, embodied
quality of many insights, which are fransmitted through action and atmosphere

rather than verbal articulation.

5.3.3 Community Artistic Background

In Veliki Gaj, cultural and artistic practices are not structured around formal
institutions or professional art scenes. Cultural expression is embedded in everyday
social life and unfolds through informal gatherings, domestic rituals, and

interpersonal exchange.

Women play a cenftral role as carriers of cultural memory and social cohesion.
Cultural tfransmission occurs through cooking, hosting, conversation, caregiving, and
shared presence rather than through named artistic traditions. Informal spaces such

as kitchens, living rooms, yards, and hair salons function as primary cultural sites.

Recognizable artistic forms appear mainly in social rituals: music and dance during

weddings and celebrations, photography as informal documentation, and
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storytelling during gatherings. Traditional kolo dance remains present but is practiced

alongside contemporary music and casual movement. Youth engage with these
practices when they are socially embedded, introducing photography, digital

sharing, and hybrid aesthetics without rejecting tradition.

5.3.4 Findings from the Cultural Workshop

Art, identity, and expression in Velki Gaj are articulated through modes of
togetherness rather than symbolic representation. Cultural identity is experienced in
shared meals, collective movement, conversation, and routine social encounters.
Visual symbols are situational rather than codified—food, bodies in proximity, music

in the background, and photographs taken during gatherings.

Traditional and contemporary forms coexist without tension. Participants identified
hybridity kolo alongside electronic music, analog moments alongside digital

documentation as an accurate reflection of current cultural reality.

Art for social engagement functions primarily as a connector. The workshop
demonstrated that participatory formats activate dialogue on gender roles,
generational change, and emotional labor, particularly through familiar settings
such as the hair salon format. Challenges include youth out-migration and limited
intergenerational exchange, which participatory art can partially counteract by

reactivating shared spaces.

Creative outputs were process-based: symbolic objects, gestures, conversations,
and embodied actions rather than finished artworks. Interventions such as “Wear
What You Think" translated personal states into visible form, emphasizing presence

and storytelling over aesthetic refinement.

5.3.5 Deep-Dive Cultural Assessment
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Historical influences stem from a rural, agrarian past where culture was integrated

intfo collective labor, seasonal rhythms, and domestic life. Women historically
sustained cultural continuity through everyday practices rather than formalized art.
Over time, migration and social change shifted these practices into more private

and informal settings, without eliminating them.

The current cultural landscape is characterized by limited formal cultural
infrastructure and reliance on informal, self-organized spaces. Cultural practices
persist  through social functions rather than preserved forms. Food, music,
photography, and gathering remain key carriers of meaning. Magnet House
operates as a semi-institutional “space of freedom,” enabling reflection and
translation of everyday practices into artistic processes without detaching them from

their social context.

Community engagement is strongest when artistic activity resembles familiar social
situations. Women act as key connectors; youth participate when formats are
non-hierarchical, accessible, and process-oriented. Intergenerational fransmission
occurs through shared activity rather than instruction, reinforcing co-presence over

spectatorship.

5.3.6 Opportunities for the Final Arfistic Deliverable

Relevant artistic elements include collective movement inspired by kolo without
formalization, shared presence between performers and participants, everyday
gestures as performative material, informal voice and conversation, and simple

visual elements drawn from daily life.

Key cultural narratives include togetherness as practice, continuity through
adaptation, women as cultural mediators, intergenerational coexistence, and the

cultural value of ordinary social acts.
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Risks include romanticizing rural life, reinforcing gendered expectations, and
exposing intimate practices without consent. The deliverable should distinguish

between shareable and private cultural knowledge.

Practical recommendations emphasize participatory formats, minimal scenography,
familiar social structures, care-based facilitation, and sufficient fime for

relationship-building.

5.3.7 Key Insights

Cultural practices in Veliki Gaj are relational, informal, and socially embedded.
Women are central cultural actors. Tradition and contemporaneity coexist without
conflict. Informal spaces function as primary cultural sites. Youth engagement
depends on accessibility and relevance. Participatory artistic methodologies are
essential, as cultural knowledge is embodied, situational, and transmitted through

shared presence rather than formal instruction.

Country — GERMANY

Assessment of Cultural Background & Artistic Traditions

5.4.1 Introduction

This country assessment analyses Germany's confemporary culfural and artistic
landscape through the lens of the Cultural Workshop held in Berlin, organised by
NGO NEST Berlin in collaboration with artist Kelvin Kioi. The purpose of this assessment
was fo document locally embedded artistic practices, identify their relationship to
identity and community formation, and evaluate how these practices may inform

the development of a shared final artistic deliverable within the Pirouette Il project.
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The workshop took place at YAAM, a long-standing cultural space with strong

community roofts, historically connected to African and Caribbean diasporic
communities and currently functioning as an open, interdisciplinary platform for
artfistic production. Its location in a rapidly transforming urban area made it
particularly relevant for examining tensions between grassroots cultural activity and

broader processes of urban change.

NGO NEST Berlin played a coordinating role by facilitating logistics, connecting the
workshop to the wider project framework, and supporting reflective discussion
aimed at mapping local artistic ecosystems. The involvement of Kelvin Kioi, a Kenyan
painter based in Berlin, ensured that the workshop was grounded in lived artistic

practice and transnational experience.

5.4.2 Methodology

The assessment is based primarily on qualitative data gathered during the Cultural
Workshop, complemented by targeted desk research to contextualise participant
insights within Berlin's broader cultural landscape. Data sources include facilitated
group discussion, participant observation, written notes, and the creative outputs

produced during the workshop.

The workshop followed a two-phase process. The first phase consisted of a structured
roundtable discussion addressing the role of art in identity formation, community
building, accessibility, and social engagement within Berlin. In the second phase,
partficipants fook part in a guided painting session, which encouraged reflection on

personal and collective histories and translated discussion themes into visual form.

Key limitations relate to the small number of participants and their non-German
nationality. While this restricts representativeness at the national level, the

partficipants’ long-term residence in Berlin and active engagement in the local art
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scene provided in-depth, practice-based perspectives that are particularly relevant

to understanding Berlin as a transnational cultural hub.

5.4.3 Community Artistic Background

Berlin’s artistic landscape is defined less by the preservation of singular national
fraditions and more by the coexistence of diverse, often experimental practices.
Performance art, electronic and experimental music, light and sound installations,
street art, and interdisciplinary visual practices emerged as the most prominent forms

identified by workshop participants.

Community-oriented spaces such as YAAM, independent studios, and informal
collectives play a central role in sustaining artistic activity, particularly outside
institutional frameworks. These spaces facilifate collaboration between artists of
different national, cultural, and disciplinary backgrounds, contributing to Berlin’s
reputation as a city where artistic practice is closely linked to everyday social

interaction.

Artists such as Mdatyds Téth and Julla Kroner were cited as representatives of Berlin's
engagement with digital media and Artificial Inteligence, using these tools to
address themes of political critique, misinformation, storytelling, and identity. Among
younger generations, artistic expression is increasingly mediated through social
media platforms, where performance and visual content circulate beyond

fraditional cultural venues and reach broader audiences.

5.4.4 Findings from the Cultural Workshop

The Cultural Workshop in Berlin highlighted an artistic environment strongly shaped
by mobility, experimentation, and informal modes of expression. Participants
described Berlin as a city where art is closely linked to everyday life and personal

identity, rather than to institutional recognition or formal training. Artistic practice was
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repeatedly framed as a means of negotiating belonging and displacement within a

tfransnational urban context.

Performance art, alongside light and sound installations, was identified as
particularly  prominent, reflecting Berlin’s openness to provocation and
non-tradifional formats. Music was also emphasised as a central element of the city’s
cultural landscape, functioning as a connector between artists and diverse

audiences across both formal venues and community-based spaces.

Community-driven spaces such as YAAM were described as essential to sustaining
artistic exchange, offering accessible environments for collaboration between artists
of different backgrounds. Participants stressed that these spaces play a key role in
fostering inclusion, especially for migrant artists, and enable cultural interaction

beyond institutional frameworks.

The workshop further underscored the role of digital platforms and emerging
technologies, including Artificial Intelligence, in expanding artistic reach and
experimentation. While these tools were viewed as valuable for accessibility and
innovation, concerns were raised regarding institutional constraints and the

narrowing of artistic freedom under political and funding pressures.

The painting session that concluded the workshop reinforced the collective value of
artfistic reflection, using visual expression to engage with personal histories and
shared discussion. Overall, the findings position Berlin's artistic landscape as fluid,
hybrid, and community-oriented, with art functioning as both a personal and social

practice.

5.4.5 Deep-Dive Cultural Assessment
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Berlin’s contemporary arfistic environment is the result of layered historical

developments, including early 20th-century Expressionism, periods of censorship
under the Nazi regime, and the cultural divergence created by the city’s Cold War
division. The post-reunification period marked a decisive shift, as abandoned
buildings and low living costs atftracted artists from across the world, enabling

experimentation and informal cultural production.

Today, Berlin’s cultural identity is shaped less by continuity of tradition than by its
capacity for reinvention. While the city hosts a dense network of museums, galleries,
and formal institutions, its distinctive character lies in alternative spaces, temporary
initiatives, and artist-led projects. Recent budget cuts and increasing pressure on
affordable workspaces pose significant risks to this ecosystem, yet the city continues

to attract artists seeking creative freedom and transnational exchange.

Community engagement mechanisms are largely informal and artist-driven, relying
on workshops, open studios, collective events, and digital dissemination rather than
institutional outreach alone. These mechanisms confribute to a sense of accessibility

and shared ownership of cultural production.

5.4.6 Opportunities for the Final Artistic Deliverable

Arfistic elements include performance-based formats integrating sound, light, and
visual components; interdisciplinary collaboration reflecting Berlin's experimental
ethos. Cultural narratives include migration, belonging, fluid identity, memory, and

future-oriented imagination rooted in urban experience.

Risks and sensitivities include emotional vulnerability linked to displacement; political
constraints  affecting artistic expression; limited access to stable workspaces.

Practical recommendations prioritise non-institutional or hybrid venues; allow flexible
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artistic processes; support artist-led decision-making; integrate reflective spaces to

address emotional and political sensitivities.

5.4.7 Key Insights

Berlin's artistic ecosystem is sustained by informal networks, community spaces, and
fransnational collaboration rather than by fixed national traditions. Its uniqueness lies
in the acceptance of self-taught practices, hybrid identities, and experimental
formats. Emerging frends include Al-assisted creation, socialF-media-based
performance, and community-focused art education, even as structural pressures

increasingly challenge the sustainability of independent artistic work.

Country — MONTENEGRO

Assessment of Cultural Background & Artistic Traditions

5.5.1 Infroduction

This country assessment examines Montenegro’s cultural background with a focus
on women's inherited knowledge and textile-based artistic traditions as carriers of
social memory, knowledge, and resistance. The assessment is directly linked to the
Cultural Workshop held with young artists and cultural workers, which explored textile

practices as a shared artistic language across generations and regions.

The workshop was hosted in collaboration with Pomorandza Youth Center, whose
role was central in convening participants, grounding the programme in local youth
realities, and positioning textile practices within contemporary cultural and feminist

discourse in Montenegro.

5.5.2 Methodology

The assessment draws primarily from the Cultural Workshop, supported by earlier

academic research, archival materials, and artistic fieldwork. Data sources include
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participant  reflections, skeftches, moftif experiments, informal discussions,

photographs, and audio-visual documentation of the “tafting” process and

collaborative textile piece produced during the workshop.

The workshop unfolded through a research presentation, group discussion, and a
practical “tafting” session using local wool, allowing participants to connect
historical references with embodied practice. Over a five-day period, materials were
organised thematically around textile memory, women's labour, collective making,
and heritage reinterpretation. Limitations relate to the one-day workshop format,
though the collected material provides a clear insight intfo participants’

engagement and learning processes.

5.5.3 Community Artfistic Background

Montenegro’s artistic heritage is deeply rooted in embroidery, weaving,
lace-making, kilims, and elements of traditional dress, particularly Dobrotska lace,
Bihor kilims, and gold and silver embroidery. These practices function historically as
coded systems of knowledge, protection, belief, and women’s intergenerational

communication rather than purely decorative crafts.

Today, these traditions survive mostly through family memory, small local initiatives,
and the work of individual women. Knowledge of motifs and symbolism among
youth is limited, despite high curiosity. Contemporary young artists increasingly
approach textile heritage through hybrid practices, combining traditional patterns
with illustration, collage, digital media, tafting, and installation, reactivating textile

language as a tool for storytelling and feminist expression.

5.5.4 Findings from the Cultural Workshop

The workshop revealed a strong emotional connection between textiles and

identity. Participants recognised domestic textile objects as carriers of memory, care,
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and women's labour, often linked to grandmothers and family histories. Motifs such

as stars, grids, spirals, and borders were intuitively associated with protection and

continuity, even when their precise meanings were unknown.

Comparisons with textile traditions from Ukraine and Palestine reframed Montenegrin
practices as part of a global history of women using cloth as non-verbal
communication. The collective tafting process fostered tfrust and collaboration,
demonstrating how shared making can quickly generate a sense of community.
Participants identified time, cost of materials, and the devaluation of craft as key
obstacles to sustaining these practices, but also recognised their strong potential for

intergenerational dialogue and social engagement.

5.5.5 Deep-Dive Cultural Assessment

Montenegrin artistic fraditions developed through layered historical influences,
including lllyrian, Slavic, Byzantine, Venetian, and Oftoman cultures. Coastal areas
reflect strong Venetian influence in lace and ornamentation, while inland textile

practices carry symbolic systems linked to protection, fertility, and social belonging.

In the current cultural landscape, many textile traditions lack institutional support
and remain marginal in public cultural policy. Some practices, such as the dzubleta,
survive locally but have not received recognition comparable to neighbouring
countries. At the same time, a dynamic contemporary layer is emerging, where
young artists reinterpret textile heritage through modern formats, transforming

inherited motifs intfo socially engaged, performative, and visually accessible works.

Community engagement primarily occurs through workshops, youth centres, NGOs,
and informal collectives. Families remain crucial transmitters of objects and
memories, often serving as the first point of contact between young people and

traditional practices.

:’ * *i Co-funded by . Local Democracy QU _ 6 m @
"*‘," the European Union L Agency Mostar NvaNEST e Qm]JEF opumist



fduetto

5.5.6 Opportunities for the Final Artistic Deliverable

The Montenegrin context strongly supports a final deliverable based on textile
longuage as a shared visual code. Embroidery motifs, tafting, collage, and
digital-textile hybrids allow participants to contribute personal narratives while

remaining grounded in local material culture.

Key cultural narratives include women's emancipation within tradition, care work,
migration, and quiet forms of resistance. Risks include romanticising women'’s labour,
decontextualising motifs, or using cultural symbols without consent. Practical
recommendations include layering traditional and contemporary elements, clearly
acknowledging sources and stories, and favouring collective making processes that

respect authorship and lived experience.

5.5.7 Key Insights

Textile practices are the most meaningful artistic entry point for youth engagement
in Montenegro. What is unique is the depth of symbolic knowledge embedded in
everyday domestic objects, combined with the current lack of formal transmission.
Emerging trends show young artists reclaiming textile heritage through feminist,
interdisciplinary, and socially engaged practices, positioning tradition not as

nostalgia, but as an active tool for contemporary expression.

Country —IRELAND

Assessment of Cultural Background & Artistic Traditions

5.6.1 Infroduction

This country assessment examines Ireland’s cultural background through youth-led
artfistic practices, with a particular focus on theatre and performative storytelling as

collective forms of expression. It is directly informed by the Cultural Workshop
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implemented by Redial Partnership in Dublin, where young participants identified

theatre/play as the artistic format they wish to develop in the next phase of the

project.

The assessment links the selection of this arfistic method to local cultural traditions
and contemporary youth realities, demonstrating that the proposed final deliverable
emerges from participant choice rather than external curatorial decision. Redial
Partnership played a central role in facilitating the workshop, creating a safe space
for dialogue, and translating youth perspectives into a structured cultural

assessment.

5.6.2 Methodology

The assessment is based on data generated during the one-day Cultural Workshop
held in Dublin, with 15 participants attending in person and 5 contributing online.
Data sources include hand-drawn cultural maps, a shared Miro board,
participant-selected photographs and web images, and notes from small-group

discussions and plenary reflections.

The workshop process moved from individual and collective cultural mapping to
thematic discussions on art, identity, youth, and community change. Participants
tested and compared different artistic approaches including visual mapping, digital
storytelling, spoken word, and performance before collectively identifying theatre as

the most motivating and appropriate format for future collaboration.

The assessor compiled workshop documentation and discussion notes to identify
shared patterns and to clearly evidence the group’s preference for theatre.
Limitations stem from the short, three-hour duration of the workshop, which

constrained deeper practical experimentation and extended reflection.
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5.6.3 Community Artistic Background

Participants described a cultural landscape shaped by storytelling, music, theatre,
visual arts, and digital content creation, where traditional Irish narratives coexist with
contemporary online culture. Young people move fluidly between offline and digital
spaces, drawing on myths, symbols, and everyday experiences to express identity

and belonging.

Within this contfext, theatre and performance were identified as especially resonant
because they combine narrative, emotion, movement, visual elements, and
collective presence. Participants viewed performance as a natural extension of
Ireland’s strong narrative culture, capable of integrating myth, daily life, and digital

references into shared, embodied experiences.

5.6.4 Findings from the Cultural Workshop

Workshop discussions revealed a strong desire for collective expression. Participants
emphasised the need for an artistic format that allows them to speak “as a group,”
accommodating multiple voices, backgrounds, and emotions. Theatre was
perceived as uniquely suited to holding complex feelings such as grief, hope,

confusion, and belonging within a shared story.

In conversations about art and social engagement, participants linked artistic
practice to themes including mental health, migration, community tensions, and
intergenerational misunderstanding. They highlighted the importance of engaging
not only peers but also families and local audiences. Theatre was seen as
particularly effective in this regard, as it brings people together in a shared physical

space and invites collective reflection.

Creative outputs from the workshop included visual cultural maps, image-based

references, and shared digital boards, which together informed the decision to
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pursue a future theatre play grounded in participants’ lived experiences and cultural

references.

5.6.5 Deep-Dive Cultural Assessment

Irish artistic traditions are deeply rooted in oral storytelling, music, song, dance, and
myth, shaped by histories of colonisation, migration, poverty, and resistance. These
traditions functioned as vehicles for collective memory and meaning-making,

sustaining narratives of loss, endurance, and belonging across generations.

For contemporary youth, these historical layers remain visible through ongoing
engagement with Irish myths, folk stories, music, and symbolic landscapes. During
the workshop, references to legendary figures, journeys, weather, coastline, and
communal memory illustrated how young people contfinue to draw on this cultural

reservoir, even when reworking it through modern language and aesthetics.

Today'’s cultural landscape combines long-standing practices such as theatre, music
sessions, festivals, and community events with digital production, social mediaq,
photography, and hybrid live-digital formats. Youth engagement is supported
through schools, youth organisations, informal groups, and online communities, while
community centres, theatres, festivals, and local venues provide spaces where

collective artistic work can be developed and shared.

5.6.6 Opportunities for the Final Artistic Deliverable

Ireland presents a strong opportunity to develop a youth-led theatre play that builds
directly on cultural mapping, storytelling, and group discussion. Theatre allows
participants to integrate Irish narratives with contemporary themes, personal stories,

and digital aesthetics, while maintaining accessibility for diverse levels of experience.
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Key cultural narratives include identity and belonging, intergenerational

relationships, mental health, migration, and community solidarity. Sensitivities relate
primarily to avoiding a single, fixed representation of “Irishness” and ensuring that

migrant and minority perspectives are meaningfully included.

Practically, co-creation and devising methods are recommended, enabling youth
to collectively build the play from their maps, images, and discussions.
Supplementary formats such as programme notes or post-performance
conversations can help communicate cultural nuance and contextualise symbols

and stories for wider audiences.

5.6.7 Key Insights

The most meaningful artistic practices for youth in Ireland are collective and
performative, with theatre, storyteling, and music enabling shared emotional
expression. Irish myths, stories, music, and local community events remain central
cultural reference points, while personal images, neighbourhood spaces, and mixed

cultural influences reveal less visible, everyday narratives.

An emerging trend is the integration of digital tools with live performance, alongside
a clear interest in using art to address mental health, belonging, and social change.
Theatre offers a flexible and culturally grounded framework through which these

dynamics can be explored collectively.

6. Cross-Country Analysis & Key Findings

The cultural assessments conducted across the six participating countries reveal a
diverse yet interconnected landscape of artistic practices, youth engagement, and
cultural expression. While each national context is shaped by its own historical,
social, and cultural conditions, the findings point to several shared patterns in how

young people relate to art, community, and identity.
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Across contexts, artistic practices function as spaces for reflection, negotiation, and
connection, allowing young people to engage with both inherited fraditions and
contemporary redlities. Differences in form, medium, and process reflect local
cultural ecosystems, levels of institutional support, and everyday lived experiences.
At the same time, recurring themes and approaches create a basis for dialogue

and mutual recognition between contexts.

This cross-country analysis brings these perspectives together to highlight common
narratives, distinct modes of engagement, and complementary strengths, offering a
grounded understanding of how artfistic and cultural practices can support

meaningful youth participation across diverse settings.

6.1 Shared Cultural Narratives Across Counftries

Across all six countries, art emerged as a central medium through which young
people negotiate identity, belonging, memory, and social change. While the forms
and references differ significantly, a shared narrative can be identified: art is not
approached primarily as aesthetic production, but as a tool for meaning-making

and connection.

A recurring theme is the use of artistic practices to process collective and personal
histories. In some contexts, this takes the form of revisiting fraditional or inherited
practices (such as textiles, storytelling, music, or ritualised forms of making), while in
others it appears through performance, theatre, or experimental formats that allow
young people to reframe the present and imagine alternative futures. Across
countries, tradition is rarely treated as fixed heritage; instead, it is selectively

reinterpreted, sampled, or challenged.

Another shared narrative concerns community and care. Whether through

collective making, collaborative performance, or participatory workshops, artistic
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activity is repeatedly framed as a space where relationships are built and sustained.

Art becomes a way to speak collectively, especially where verbal or institutional
channels feel insufficient or inaccessible. This is particularly visible in contexts where
young people emphasised the importance of creating together rather than

producing individual works.

Finally, the assessments reveal a common understanding of art as a quiet or indirect
form of resistance. Rather than overt political messaging, many participants
described practices that work through symbolism, emotion, repetition, and
presence. These approaches allow young people to address sensitive topics such as
gender roles, migration, exclusion, memory, or mental health without relying on

confrontational language, making artistic expression both protective and enabling.

6.2 Differences in Artistic Engagement

Despite these shared narratives, the ways in which young people engage with art
vary significantly depending on local cultural histories, infrastructures, and everyday

realities.

In some countries, arfistic engagement is strongly rooted in embodied and
performative practices, such as theatre, storytelling, music, or live performance.
These formats are valued for their ability to hold multiple voices at once and to
create shared emotional experiences in physical space. Performance is seen as
particularly effective for addressing collective themes and engaging wider

community audiences.

In other contexts, engagement centres more on material and process-based
practices, such as textiles, craft, visual making, or hybrid forms that combine
handwork with contemporary techniques. Here, artistic engagement is often slower

and more intimate, closely tied to inherited skills, local materials, and
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intergenerational knowledge. These practices are valued not for spectacle, but for

their capacity to carry memory, care, and continuity.

There are also differences in the role of digital fools and platforms. In some countries,
digital media is central to youth artistic expression, used to document, remix, share,
and extend artistic work beyond physical spaces. In others, digital tools play a more
supportive role, complementing analogue practices rather than replacing them.
Importantly, digital engagement is rarely framed as detached or superficial; instead,
it is often integrated into broader creative ecosystems that include physical

gathering and shared making.

Institutional contexts further shape artistic engagement. Where access to spaces,
funding, or supportive organisations is limited, young people tend to rely more on
informal networks, peer collaboration, and temporary or improvised settings.
Conversely, in contexts with stronger institutional presence, engagement often

involves navigating tensions between creative freedom and structural constraints.

6.3 Youth Participation Patterns

Across all countries, youth parficipation in artistic activities is characterised by a
preference for horizontal, inclusive, and process-oriented approaches. Young
people consistently expressed discomfort with rigid hierarchies, competitive
frameworks, or definitions of artistic *“talent” that exclude beginners or

non-professionals.

Participation is most successful when art is framed as something that can be entered
without prior expertise, allowing experimentation, failure, and personal
interpretation.  Workshops that emphasised shared exploration, collective
decision-making, and mutual learning generated higher levels of engagement than

those focused on predefined outcomes.
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Another clear pattern is the importance of safe and supportive environments. Young

people are more willing to engage deeply when they feel emotionally secure and
respected, particularly when working with themes related to identity, memory, or
belonging. Artistic spaces are valued not only as sites of production, but as social

environments where participants can be present as themselves.

Intergenerational dynamics also play a role. In several contexts, youth engagement
is shaped by inherited practices, stories, or objects passed down within families or
communities. At the same time, young participants often reinterpret or question
these inheritances, blending them with contemporary references and personal
experiences. Participation thus becomes a negotiation between continuity and

change.

Finally, youth participation frequently extends beyond formal workshops into informal
and everyday creativity. Drawing, storytelling, making, performing, documenting,
and sharing are embedded in daily life, friendships, and online interactions. This
suggests that successful future artistic initiatives should recognise and build upon

existing creative behaviours rather than imposing entirely new formats.

6.4 Cross-Cultural Complementarities

When viewed together, the six assessments reveal strong potential for cross-cultural
dialogue and collaboration, precisely because of their differences. Rather than
aiming for uniformity, the project benefits from the coexistence of diverse artistic

languages, rhythms, and priorities.
Performative and narrative-based contexts complement those grounded in material

and process-based practices. Theatre, storytelling, and performance can provide

collective frameworks info which slower, tactile, and symbolic practices can be
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embedded. Conversely, material-based approaches offer depth, confinuity, and

grounding to performative formats that risk remaining ephemeral.

Similarly, contfexts with strong digital engagement can support visibility and
dissemination for practices rooted in local or less-visible traditions, while more
place-based approaches can anchor digital experimentation in lived experience

and community relationships.

Across countries, shared themes such as identity, belonging, care, memory, and
resistance provide a common conceptual ground, while different methods of
expression ensure that these themes are not flattened into a single narrative. This
diversity allows for a final artistic deliverable that is layered, multi-vocal, and

adaptable, reflecting the realities of young people across contexts.

6.5 Key Cross-Country Insights

Bringing together the six assessments, several overarching insights emerge:
e Young people across countries use art primarily as a social and relational
practice, not only as individual expression.
e Tradifion is most meaningful when freated as living material, open to
reinterpretation rather than preservation alone.
e Parficipation  increases when  arfistic  processes are  accessible,
non-hierarchical, and emotionally safe.
e Cross-cultural collaboration is strongest when differences are recognised as
assets rather than obstacles.
e Hybrid approaches combining performance, material practices, and digital
tools offer the greatest potential for inclusive and meaningful engagement.
Together, these findings provide a strong foundation for the next phase of the

project, supporting the development of a final artistic deliverable that speaks with
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one collective voice while remaining attentive to local specificity and youth

agency.

/. Implications for the Final Artistic Deliverable

The findings across the six country assessments point towards the need for an artistic
deliverable that is flexible, process-oriented, and capable of accommodating
multiple cultural languages without forcing uniformity. Rather than a single fixed
form, the final artistic outcome should function as a shared framework within which

local expressions, narratives, and practices can coexist and interact.

Recommended Atrtistic Formats
Across countries, youth consistently gravitated towards collective and performative
formats that allow for emotional expression, storytelling, and collaboration. Theatre,
performance, participatory installations, and hybrid forms combining movement,
sound, visual elements, and digital tools emerged as particularly suitable. These
formats enable both individual and group voices to be present, support
improvisation and co-creation, and can be adapted to different local capacities,

spaces, and skill levels.

Textile-based practices, visual mapping, sound, spoken word, and digital media can
be integrated as modular components, allowing each country to contribute distinct

elements while remaining part of a coherent whole.

Themes Suitable for Cross-Country Collaboration
Several themes recur across national contexts and provide a strong basis for shared
artistic exploration. These include identity and belonging, intergenerational memory,
care and resilience, migration and mobility, and the negotiation between tradition
and contemporary life. Mental health, social pressure, and the search for safe

spaces for self-expression also appear as significant concerns for youth.
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Importantly, these themes are not expressed in identical ways across countries. The

final artistic work should therefore allow themes to be approached from multiple
perspectives, reflecting different histories, symbols, and lived realities without

collapsing them into a single narrative.

Cultural Considerations to Respect
Cultural specificity emerged as a central concern throughout the assessments.
Traditional symbols, stories, practices, and materials carry different meanings
depending on context and should not be freated as interchangeable or purely
aesthetic elements. Avoiding romanticisation, stereotyping, or decontextualised use

of cultural references is essential.

Aftention should also be paid to power dynamics within collaborative creation,
particularly around who speaks for whom, whose stories are shared publicly, and
how sensitive experiences are represented. Clear aftfribution, consent, and
contextual explanation should accompany any use of community-based or

inherited cultural material.

Guidance for Creative Teams
Creative teams should prioritise co-creation processes that are accessible to
participants with varying levels of artistic experience. Simple, adaptable methods
such as devising, collective writing, movement exercises, visual or textile layering,
and facilitated discussion can support meaningful participation without privileging

technical skill.

Flexibility in structure will be key. Allowing space for local adaptation,
experimentation, and iterative development will help ensure that the final artistic
deliverable reflects the diversity identified in the assessments while maintaining a
shared conceptual direction. Facilitators should act less as directors and more as

guides, supporting youth in shaping content, form, and meaning collectively.
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8. Conclusions

The cultural assessments conducted across the six countries provide a grounded and
nuanced understanding of how young people engage with artistic practices within
their specific social, historical, and cultural contexts. Rather than presenting culture
as static or uniform, the findings reveal living, evolving practices shaped by local
histories, contemporary challenges, and youth-led reinterpretation. The overall value
of the assessment lies in its ability to document these dynamics through direct
parficipation, making visible both shared tendencies and clear contextual

differences.

Across the six assessed countries, the following artistic forms emerged as the most
distinctive and widely recognised expressions of local cultural identity, reflecting

both historical confinuities and contemporary youth-led practices.

Kosovo

The assessment highlights contemporary visual and time-based arts particularly film,
animation, music, design, and hybrid digital practices as the most representative
artistic forms, closely connected to independent cultural spaces and socially

reflective expression.

Bosnia and Herzegovina
Music (especially sevdalinka), theatre, film, and hybrid performance emerge as
dominant forms, alongside traditional crafts and folklore that are frequently

reinterpreted to address memory, identity, and social cohesion.

Serbia
Arfistic  expression is strongly rooted in participatory and socially embedded
practices, including collective movement (kolo), storyteling, and informal

performance, with everyday rituals and women'’s roles shaping cultural continuity.
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Germany

The cultural landscape is defined by contemporary interdisciplinary and
participatory art forms such as performance, sound and light installations, visual and
digital art, and Al-assisted practices often developed in community-based and

non-institutional contexts.

Montenegro

Textile-based artistic practices, including embroidery, weaving, lace, kilims, and
tafting, stand out as the most distinctive forms, drawing on women’s inherited
knowledge, symbols, and collective making while being reactivated through

contemporary feminist approaches.

Ireland
Theatre and performative storytelling are identified as the most meaningful artistic
forms, rooted in oral tradition and community performance and used to collectively

explore identity, belonging, mental health, and social connection.

The assessment conftributes directly to the project’s goals by ensuring that the final
artistic deliverable is not imposed from above, but emerges from documented
interests, practices, and capacities identified during the Cultural Workshops. It
establishes a clear link between local cultural realities and transnational
collaboration, providing a solid evidence base for selecting artistic formats, themes,
and working methods that are meaningful to participants. In doing so, it strengthens

the legitimacy, relevance, and sustainability of the project’s creative outcomes.
Finally, the assessment highlights cultural diversity not as an obstacle to

collaboration, but as a resource. Differences in artfistic traditions, modes of

expression, and community engagement across countries create opportunities for
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dialogue, exchange, and complementarity. When approached with care, respect,

and openness, this diversity enriches the collective process and allows the final
artfistic work to reflect a plurality of voices, experiences, and cultural languages,
aligned with the project's broader values of inclusion, parficipation, and

co-creation.
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